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OMPENDIVM 

MVSICES DBSCRIPTVM 

IB AOHANO PBTIT COCIICO*, 

D1K1PVLO lOSQ^VIN J D B P&SSi 

In quo prxt« cxtcra tratfantur hate: 






De Modo ornate canendi. 
De Reguih Contrapunfti, 

De Compofitione* 



AD LECTORBM4 

- 

Aecentum quicutiqj cupis nouifle (bnorum 
Quo nihil hie totus dulcfus orbis habct: 
Ad nos accedas arris pcrctdfus amore, 

Panda Adriani Mufa canora uiao?* 



Impreflfum Norimbergae in officina loan 
nis Monnni, & VlrfctNeuberi* 

Cum PriuikgKo ad quinquennium? 

M/D* Life 
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Vm praeflantes artifices omnes,quo§ 
inferior Gcr mania produxit, nun# 

3uam intenderint animum adfcriberv 
um praecepta de arte Mufices, quod 

ilia ufu po tius, quam regulis perciperc 
tur i Deinde ctiS pafsim multoru egregia uo lumina 
de ea arte extent t mirari alfquis po kit, quid mi hi 
hominifeni, qui nullo modo cum his, & erudition 
tie, & orationis facultate fim conferences , in men* 
tern ueneric , nunc primum edere aliquid in publi 
cum , quo fcrre palmam 9 W tys « op 8c cornicuna 

oculos configere uelimt Is fciat, me banc operam 
non propterea inftituiffe , ut alios fuggillarem, aut 
ipforum exirtimationi detraherem : fed ut uobis , 
quiaipiratisaduberiorem > & pcrfedam eius artis 
cognitionem, his rudimentis aditum pr scpararem, 
quo minore earn difficultate percipiaus* ; 

Nam qui ha&enus earn artem iuuentuti propo* 
fuerunt, maxima ex parte (ut abfit inuidia uerbo) 
tan turn Theorid 3 non pradici fuerun^nec eo doc ea 
di modo, quo Principes Muficorum Iofquinusde - 
Pres, Petrus deLa Rue,& alij>quos mundus fufpi 
cit, & admiratur,ufi funt. Nam do(fbinam de Sea* 
la,et Tonis,maxime nece(Iariam a fiigfdius icquo tra^ 

darunt^incumbentes prindpaliter in hoc ftucjiunj, 
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ut Proportioned , & alia , quibus immorari inutile 

e/l,diligentcr adumbrarent* Caetcrum de modo ele 
ganter cancndi,dc Contrapimcflo,& de Compofi* 
none, nihil, aut certe obfeure docuerunu Nullam 
interea iuuentus folidam do&rinam in ea arte fibi 
compararepotuit, 

Vt igitur nunc rurfus Muficam illam,quam uul* 
go referuatam ia<3itant,m lucem reuocem, & me ad 

■ — — _ 



ftrum 



kit 



dam, & Epitomen de ea arte,quam £ Iofquino per* 
cepi, & ufu, ac alio rum collatione , kou ov£m(Vf con* 
irmaui,in qua, ea quae ad rem faciunt, fimpliciter 
trado* Ac uos amanter oro, ut banc meam operam 
boni confulatis , Sc uitam ac meam caniciem ptjs 
precibus Deo commendecis* 

Etfi autem rion ignoro,mihi non defuturos efle 
Zoilos, qui hanc*Kg/&'«p repraehendent: tamen 
cum ill is nunc non rabiofe contendam, fed ad fano * 
rum iudicia , qui artis fundamenta intelhgunr pro' 
lioco,acpeto ut candide pronuncient* Quia mihf 
nihil magis in uotis eft,& nihil aliud qiaro , qu^m 



gratificari t Bene ualete 



potifsimum V 
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GRISELIV8 S T Vi 

DIOSVS VVITTEMBERGEN* 

fis in commendatiotiem Mufices* 




Vfica diuinas laudes cclcbrarc rcperta ell, 

Vtqj fuis numeris feruiat ipfa Deo. 
1 Non eft fcumlcs inuentum munus ad u(us, 

Qui dedit hanc,firu(5u commodiore dedit* 

Carmine > uoce > fono > Deus eft laudandus 8C hymnfe, 

Huic famulas prsrbet Mufica prompta manus* 
Ilia fuis numeris longe fuper seriiera tollit 

Quos uirtus daros confpicuoscp facit* 
Praedicat Heroum gratis conccntibus aufus, 

Virtutiuoluit munus id eflfeDeus* 
JBcquid adhuc fentam te non piget effc iuuenftj^ 

Quae colis Albiacx cuka Lksea fchofceC 
Quasremoras fingis,quis te tenet ifte uetcrnus? 

Cur eft grata minus Mufica Diua tibiC 
FaftidiiTe Dei donum tarn grandc, piimcp, 
, Quo nihil hfc hominum pulcht ius ordo capita 
Spiritus ipfe Dei, diuinum numen honorac ♦ 

Hoc opus, at lentum te pudet ellc n:hilc* 
Mufica coeieftem mentes deducit ad aulam, 
. Vt uera celebrent agnitibne Deum. 
Hjc mouet afl&3us,& non modo pedora mulcet, 

Scd fibras uiui cordis 8C 41a fert. 

Liberat h$c animos trifti mocrore grauatos, 

Ssepe fuperuacuos eximit tlh me tus, 
Hcc dabit affl x?tx fotatia dulcia menti, 

Haec quoqj tcrrorem,cum uokteffe, parit, 
Hxc hominum tumido toll* de pectorc faftus, 

Ncc finit atroces nos habuiffe manus, 
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Euocat aff eflo gemitus de cordc raefttesj 

Sacpe fecit lachrymis immaduiffe gcnas« 
Illicitos cohibet flagrantts corporis acftus, 

Et ucluti freno pecfiora noftta regit 
Cafta diu uixit demens Agamcnnonis uxor* 

Donee era t later i M ufica iuncf ta fuo, 
Haec cum pulfa dolo tumida cefsiffet ab aula, 

Turpis adulterij eft crimine facia nocens, 
Adde quod excultus non omne parte putetur. 

Qui nefcit fuaues ore refer re fonos. 
IpfeNeocIides tibi fit generofa fuuentus 

Exemplum, quantum Mufica facra iuuet, 
Ulius ingenio tnbui minus inde folebat 

lenarum cum fe diceret effe lyrat. 
Ergo tolle moras,reliquas qui tendis ad artcSj 

Non eft ifta tibi practereunda ibror* 
Mufica fit ftudijs commendatifsima ueftris, 

Qua fine nee docfli nomen habere potest 
Incipe dum uerni floret tibi temporis actas, 

Dum,qui te doceat,prxftofitiIle tibi. 
Hie Adrianus erit Docflifsimus arte canencB 

Cui fummum Euterpe contulit ipfa decus* 
Itah's hJnc toties mirata eft ora canentem, 

Debet is artfois gratior efte plagisi 
Vtere conceffa tibi commoditate iuuentus* 
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Eft «ir tus ap to tempore poite frui 



Vale, 
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Cum dcdcrit nobis nil dulcius arte canenai, 

Et quod folctur triftia corda magis, 
(Namcp Dcum placat coeleftcm Mufica dulds, 

Turn uarijs gaudent pedora noftra modis* 
Eximithacccuras 5 &:gaudia larta reducit, 

Oblecfbt iuuenes,dccrcpitosfp fencs* 
Ipfo laborantum defeflbs crigit artus, 

Corripit infantum carmine membra fbpor, 
Inbj domo facra Dominum pia cantica laudant, 

Organa nee ceflfent,fundere dulce melos) 
Hxc igitur poftquam fecum fert commoda cantus, 

Mufas 6 tellus Teutona difce,rogo. 

Eccc tibi Ny mphx kciles mittunt Adrtanum, 
Mufica cut uatum fceptra tenere dedit. 

Et ueluti fidibus ludens Cytharardus Arion t 
Euafit mortem, prxcipitandus aquis* 

Eripuit Coclicum fie Mufica morte necandum 

Quod fuerat uerac r cligionis amans, 
Sufcipias igitur celebrem Gcr mania uatem, 

Ulius ic nomen peruolet aftra, precor, 
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MVSICES CONSCRI- 
PT i A B A D R I A N o; PETIT 

Coclico, Difcipulo Iofquini dc Pres* 

PRIMA PARS, 

Dc his quae futuro Mufico funt oeceflaria* 




V 



A % M 



quotidie ftudfofi quidam Mu 
Gees, ut ilia praxepta quae ad 
red^fuauiter, & eleganter ca- 
nendum funt neceflaria,quam 
pofsim brcuifsimc in compen 

dium red/gam, & ipfis ad ca> 

lamum di&em, ea^j exemplis a me copofitis copio 
fifsime illuftrem atqp dedarem; Quodetfimultis 
fanede caufis inuitusfacio,tamenhorumprecibus 



ct uoluntati cenfeo 
hodiciuuentutcm 




V 



ilr 



Mufi 



tur pafsim,non erudiri, fed etiam obrui,et a ucra fua 
uity canedi ratione impeding Dum enim omne tern 
pus addifcendis prseceptionibus tranfinittunt, non 
fieri poteft,ut mature rede canere difcanr* 

B Nee 
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Nee ego ha&enus confucui ad Praeceptoris mcfc 
Iofqufni clarifsimi uiri exemplum , multa di&are 
praecepta (Quod uideam arris huius ufum in canen* 
do potius,quam multitudine praeceptorum efle po* 
fitum) Verum quae necefTario requircbantur o» 
biter, in raanu Muficali, 8>C in tabula depinxi, atqj 
demonftraui , adhtbitis etiam his exemplis, in qui^ 
bus tota arris noftrae uis atqg ufus continetur. Quae 
cum mediocriter difdpuli mei percepiflent, tantum 
in canendo ipfos exercui^Qya fane re quid ego pro 
fecerim, iudicent i) qui experti funt # Qjii uero diii 
in praeceptis > & theoria fuos difcipulos detinent, 
hos & iudicio carere,& finem Muficae ignorare pa* 
lam dixerim* 

Sed ut ad rem ipfam accedam,& quae in futuro 

Mufico rcquiram paucis declarem ; Afferant pri' 

rau adolefcentes uel pueri potius (quo enim funt iu* 
niores,hocfacilius, & maiori cum uoluptate praece* 
pta percipiunt,& ad bene canendum funt flexibilio* 
res)adpraeceptorem fuum magnum difcendg Mu<* 
ficaeardorem&rtudium > & prope naturalem im# 
petum,ut quam cupidifsime,& attenrifsimedocen* 
tem,& praecinentem audianr* Nam (I quis natura 
forfan 3 canendi amore eft alienior, uel non eo flu* 
dio quo debet addiicere uoluerit, de eo non fan£ 
magna polliceri pofliim ♦ Qui uero fingulariquo^ 
dam difcendi ftudio tenetur, & naturae uires non 

habet a Mwfica abhorretuesjhimc fi <fextr£,& pru* 

dentec 
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itifiituafit, cxcelkntem fore Muficum polfi* 

ccri habeo* Pulchre enim Graeco prouerbi 6 dicituri 
Amor docet Muficam, Deinde fi hunc fibi fcopum 
Pucr habet propofitum, ut pra&icus potius quam 
theoricus fiat, nolo ut multis prseceptis oneretur a & 
duafiohruatur* Namaui oriusomncm rationem 



Muficae 



&C praefi'xam 



I optatam 
fsime Mu 



ficalcm manutn fiue fcalam perdifcat , in (p ca om* 
ties in quouis genere cantus mutationes obferuet, 
et mox claues ipfas cognofcat, poftea fcnfim incipi* 
at folmifando ad Choralem feu Gregorianum can* 
turn fe exercere, 8c uoces Muficas fuo ordine, 8c 
phtongis pronunciare t Qiribus o<3o tonorum cog* 
nitionemfubiungat,rem profeifto neceflariafcitu, 
Sc ad multa uitia in cantu corrigenda,& ad concen* 
tuum rationem,at<$ melodiam difcernendam, atqj 
dijudicandam*Deinde cognofcet figna,quantitate, 



& ualores eorum, 



fteap 



norenr, Augmentationem, diminutionem, impcrfc 
(fh'onem,alterationem,fyncopationem,un3 cum ta^ 

dibus,& proportionibus quibufdam ufitatis* 

Hscc ubi perfpicue>& breuiter cbgnouitjinc/pi^ 
at tandem non folum re<9:e, fed etiam ornate cane** 






&c artificiofc s {uauita,& colorat 



B ij fle 
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&c intonare,& quamlibet fyllabam fuo in loco,fuis 
fub notis collocarc* 

Studebit autcm mprimis cantor,ut auribus ho- 
minum placeat,et canendo uoluptatemipfis,fibiue* 

ro admiration cm, & fauorcm comparet*Adhibebic 
femper etiam fuarum aurium indicium* Aures enim 
quid redl^quidue (ecus fiat,facile in tell/gun t y Sc func 
uerg arris canedi magiftra*QjLiid enim interefl: qugfo 
inter cam's latratum,& eum qui nee audit,nec obfer 
uat>quid,&: quomodo canatC 

Deuitanta funt quarundam nationum uitia, 
quse etfi in nobis hserent* ftudio Sc induftria corri- 
genda funtjnfanus clamor 3 & immenfus boatus,et 
illudinuoce abfonum quorundamhominumim- 
peritorum caret gratia* Quia dum uel plorant, uel 
ululantjuel latrant,aut etiam nimium iubilant, om* 

nem uoluptatem auditoribus excludunt, & feipfos 
gratia priuant* Suauis autem can tus uere hunc afle^ 
quitur finem,que Muficus fpe<flat,& uenatu^nem* 
pe ut oble<flet,& exhilarer, Qyare quifingulari 
quodam ftudio ad canendi artem ducitur,is propo* 
nat fibi nobile cuiufdam preclari Mufici excmplum, 
cuius turn compofitionem,tum in primis pronunci* 
andi modum,& uirtutes imitetur,& exprimat* 

Nee Mufica extra liberalium artium numerutt? 
pofitaeft,idco eadem quocp uia,qua uel Rhctorica, 
uel alia ars addifcitur $ Arte nimirum,exercitatione, 

& imitatione* 

Accipite 



^ 



x 
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Accipite autcm quid ego fecerim : Pucr admc 
dum tradebar in fidem nobilifsimi Mufici Io£ 
quini , ex quo cum leuia ilia artis noftra? praecepta, 
obiter tantum^nullo exlibro percepifTem, ftatim cce 
pi canere, & canendo ea obferuare, de quibus hodie 
multae prscceptiones traduntur,& meum can turn 
compofitionerncjj totam ad ipfius exemplum fow 
mare, etfi no inuitus fateor^me nulla in re parcm tan 
to uiro efle^nec illam elegantiam que in ipfius canti* 
lenis mirabiliter fplendet,pofle confequi,tamen dc* 
di operam ut quafdam illtus ufrtutes, tarn in canen^ 
doquamcomponendojutde contra pun&o, nihil 
dicam,tantum in mcis abumbrarera 3 & defuccoip* 
fius,cantusmeos redderem uegetiores, 8c floridio* 
res* Adhibendi funt labores, multa pacienter feren 
da,tuxta illud Po'eueiQjui cupit optatam curfu con* 
tingere metam, multa tulitfecit^ puer,fudauit 3 8>C 
alfit, Abftineat uenere & Baccho,qui Pythia cantat* 

Sed nefcio qui fiat,quod noflra iuuentus,tum la 
bores fpernar, mm bene monentibus nbn bbtem* 
peret 3 fedetiam irafcatur*Faciant autem hoc fuo in* 
commodo, ego quid tulerim probe noui*. Sed ad 
rem ipfam redeo+Vbi quis ilia que fupra comemo* 
raui, probe addidicit, poterit is contra pund urn, & 
compofitionemquocp addifcere, in quibus minus 

laborabit, quod eorum fundamentain iam ante di* 

&is ? dc cognuis confidant &c t 



■ 
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DE MrSlCBf" 

Definition* 

Vfica fecundum Iofquinurti, eft rede, & 

'ornate canendi atqj componendi ratio* 

Continet enim haec ars regulas & praece* 

ptiones,quae pueris uiam tradunt ut rede, 

& fuauiter canant praefcriptam contilenam,& ut ip^ 

fimet artificiofe componantcantusatqp Symphonic 

as^Nec pro Mufico habendus eft,qui non in utroqj 

hoc officio Mufices excellit, aut aliquid egregij pre* 

ftarepofsit* Verumpaulo poft in partitione coram, 

quae hie docenda funt , quam late pateat huius artis 

ufus obiter ofiendemus , & dabimus op cram ut in 

exemplis,& ufu canendi pueros diutius,quamin prg 

ceptis detineamus* . 

DE MVSICORVM 

Generibus. 

Pero me operas prsecium fadi;urum,(i obi 

ter meum, de uarrjs Muficis iudiciumo* 

ftenuam*Non enim omnes pari in re prsc 
ftantes fuerunt i Quifqj in eo excelluit, 
ad quod pertingere potuit Jdeo haec non fcribo, ut 
uel minimo omnium aliquid detraham, fed ut ado* 
lefcentes ex me difcant iudicare de his Mufids,qui 15 
ge ante nos exftiterunt,ueletiam hodie in uiuis lunt* 
Inuenio autem quatuor Muficorum genera* 
Primum genus eorum eft, quiprimiMuficam in* 
uenerunt , & uarijs in rebus uocumquandam Har* 

moniam obferuarunt. Quorum primus Tubal He* 

^ brxus 
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braus, Lamech films fuifle fertur, quem alp poftea 
fccuti funt, & inuentis Temper aliquid addiderun t, 
ut Anphion, Orpheus, Boetius, Guido Arenen* 
fis,Ockghem, Iacobus Obrecht, Alexander 3 & alfj 
multiplier um etiam fcripta huncin diem extant, hi 

autem tantum Theorici fiierunt* 

Secundum genus, eft eorum qui funt Mather 
matici,quorum compofitiones, nemo eft, qui non 
ferat. At hi ueru Mufices finem non funt affeq uu ti # 
Nam etfi huius artis uim intelligunt, 8c etiam com* 
ponunt, non tamen ornant fuauitatem, & dulcedi* 
nem cantus 3 &T quod peius eft,cum uellent artem tn> 
uentam latius propagare,& illuftriorem reddere,de 
nigrarunt earn potius, 8C obfeurarunt* In docendis 
enim prgceptis SC fpeculatione nimis diu manent,et 

tnultitudine (Ignorum^ alrjs rebus accumulandis, 

multas difficultates afferunt,& dm atcg multum di 
fceptantes, nunquam ad ueramcanendi rationem 
perueniunt* Ex quibus funt, Io* Gcyslin,Io/Tin* 
<Soris,Franchinus,Dufay,Bufhoe, Buchoi, Caron* 
te,& conplures alij* 

In tertio genere,funt Mufid praeftantffsimi, Sc 
ceterorum quad reges, qui non in arte docenda 
haerent , fed theoriam optime & dofte cum pra* 
<fh'ca coniungunt, qui cantuum uirtutes, & om* 
nes compofiuonum neruos intelligunt, &uerefci^ 
unt cantilenas ornare, in ipfis omnes omnium affe* 

ftus exprinjere,& quod & Mwfico (ummum eft, & 
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clegantifsimum uident,& in omnium admiral 
one funt, quorum cantilenas, uel folae funt admira** 
tfone dignae ♦Inter hos facile princeps fait Iofquinus 
de Pres,cui ego tantu tribuo,ut eum omnibus cgte* 
ris praefera* In hoc etia genere funt peritifsimi Mu* 
fici, & aruficiofifsimi Symphoniftae j Petrus de La* 
rue,Brumel, Henricus Haac, Ludouicus Senfel, A 
drian Willarth,Le brun,Concilium, MoralesJLa 
fage, Lerithier,Nicolaus Gombert,Criquilo,Cham 
pion,& Iaquet,Pipclare,Nfcolaus Paien, Courtois, 
Meyfter lan,Lupi,Lupus, Clemens non Papa, Pe* 
trus MafTenus, Iacobus de Buis , & innumeri alij, 
quos omitto breuitatis gratia, 

Quartum genus eftPoeticorutr^qui extertij 
generis Muficorum Gymnafio profecfti funt,&'prg 

cepta artis norunt, &bene ipfi componunt,&ex 
tempore fuper Choralem aliquem cantum contra* 
pun<flum fuum pronunciant , & omnia prsccepta, 
omnem^ caoendi uim eo referunt,ut fuauiter, or* 
nate,& artificiofe canat ad homines oble&andos,et 
exhilarandos,hi dulcedine uocis alios longefiipe^ 
rant,& ueru huius artis finem conlequuti funt, &C in 
maiori funt adtniratione, & gratia quam cgteri om* 
nes- Tales funt potifsitnum,Belgici,Pycardi,& Gal 
li,quibus fere naturale efV, ut reliquis palmam prse 
ripiant, ideo foli feruntur in Pontificis , Gsfaris, 
Regis Gallise, & quorundam Principum facel- 
lis f Monendi igiturfuntadolefcentes,utenitantur 

hos 
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Licet autem quidam natura minus aptiad canen* 
dum uidentur, tamen nulla natura tarn eft mala, & 
uidofa quae non ftudio, & diligentia pofsit corrigi « 
Ex his pate t, ut opinor,quae MuGca fit optima, ni* 
mirum ea, quae hominum aunbus grata eft, & ma* 
gisinpra<fh'ca,quam Theorica confiftit,ad quam 
confequendam,ego in hoc libello,omnem uiam iu^ 

uachucfpe* 



uideb un tur perfpicue,atqj dilutide tradam 
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SCALA PRO CANTV 

figuraco ac Choralfc 
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. Vox ho minis habetfi'ncmafcendendi&de^ 
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A/cenfus & defcenfus uoctim fca!a?,fecuhdum 

cantum fisuratum,& Choralem* 
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Scala bmollaris, & naturalist 
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OTanditm eft, quod omncs liter aeG* 
funt borates catus*C naturales f F bmol 

lares, quia manus fiue fcala diuiditurin 

trcs partes* Prima pars, fecund urticans 

turn Chorale incipitur a -Gammaut- & durat ufcp 

ad -Ffaut— quae dicitur grauis*Secunda reincipitur 
a Gfotrettt &; durat ufcp ad aliud *f**t in fpatio,quae 
dicitur acuta* Tertia pars,a-Gfolreut-in linea itc* 
rum reincoatur,et durat ufqp adFfaut extra manu, 
qux dicitur fuper acuta, fiue,geminata, quia cum in 
cantu figurato icala habuerit finem,reuertimurad 
Ffaut in (patio,uel in linea Jdeo non funt nifi duas li* 
terg F*in manu* Alig funt tres,ut reuertamur femper 
ad o&aua fuam,ut poft S* reuertimur ad — Ffaut - 

in linea*Et ultra —Gammaut — ,fiuc infra ad S^i in 
fpatio* Sic manus,(uie fcala,non habet finem* Atqp 
extern liter x uoceshabent tres, exceptis Ffaut, &C 

---•-■: ■ b&Xcni 
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bfa^mi, nifi fuerit cantus Mus, Exemplum, ut Ga* 
maut,Gfolreut, Are, Alamire,&c*habent trcs uoccs 
in cantu figurato^Sed in cantu Choralf raro contirv 
git,quia ilk non ita afcendi t,ud defcend/ 1, ficu t can* 
tus menfuratus, Sed ifta haud intelligi poffunt, nifi 
perpra<fh'cam,& exempla*Propterea paucis uerbis, 
8c prseceptis uolui hanc induftriam Mufices, pueri' 
km formare ; Ne iuuentus ad Muficorum Mather 
ftiaticorum libros currens, in kgendis illis aetatem 
fruftra conterat, & nunquam ad fincm bene canen* 

di perueniat* 
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DECLARATIO SIVE 

expofitiomutationum fcalse 

fiue manus. 
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Otanduelt,q> -Gamaut-grauis eft can 
tus,& didtur (Gamma) id eft manus , 
fimik eft Gtjcirtitt acutu^et — Gefolreut 
fuper acutum , 8c unumquodqp habet 
tres uoces,fdlicet fol,re,et ut,in Mufica figuraluSol 
canitur per natura defcendendo, Re per bmollare af 
cendendo, Vt uero per bjgdurale* Are — Alamire 
numirt la canitur per naturam defcendendo, mi per 
bmoIlaremafcendendo,reauteperb^durale^B^mi, 

bfa^nu— fa canitur per bmollarem , mi 

C ii) autera 
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jaiit per b^durale+5*^ "Cfotfaut- cfofc fol canitur per 
bmollare defcendendo* Fa per b^durale afcededo* 
Re aute per natura+Eu^i — Elami — jj* la canitur per 
b^durale,defcendendo*Mi per naturamafcenden 
do,Faautem quandonon afcendit , ufqj ad Ffaut 
per bmollarenu — Ffaut— qSSfe canitur per natu* 
ram alcendendo, & defcendedo,Vt aute per bmol' 
larennSciendum eft,quodFfaut,& b&Xmi regunt, 
Sc mutare faciunt totam fcalam & manum* Vtitv 
fra patebit per exempla, quia bfabJJ mi facit per fa & 
mi uariare mutationes, & Ffaut facit,ut cum manus 
habeat finem,(emper reuertimur ad illud* Ideo ifta 
praecipue funt ruente tenenda, ne aliquis uacillec in 
fuis mutationibus » led nuJJus ad hapc nifi per pra* 
<flicam peruenict ♦ 
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DE MVTATIONIBVSj 

Exempla de mutationibus, & de b&Iurali can tu 9 

& naturali,& bmollari, infra & extra ma- 

num Hue Scalam,iuxta pofsibilita* 

. tern hominum uociim* 
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Utturdis cum bmollari, & uttwrdi* 
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bmoUaris fubter grduufir Mturdis gum- 
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b% acutus cum ttatwrdu 







Natuu acuta cum blftdurdi fuper acuto. 
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NdtaM cum bmoUari acuto. 




b^duralis fupcr acutwt cum naturali, 






bmoUarts fupcr acutus cum naturalu 




Xaturalis fupcr acutw, 
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DE INTERVALLIT- 

PfcW<£ m«lw interudUd afferunt, ego tamen, qui pu&cm Muftcdm doeeo, 
fcptcmqi4£in u[u\untbic depinxi,haudneceffariumtm6fuperfiumdu(m 9 
tnuita de his fcribere 9 qu<t dij protixc trafimnt. 

Hoc hie difedt puer, quod omnc pu debet tmwi in [mitonio, nifi 4d& 

tarb. 

Item quando cdntus tton Mm afcendit qubn in hefibemi 9 fiuein EUm 
bemoUmjmfemperoportctinhiscaneref*. , 




Tonm. 



' Semitomm. 



SemiditoHM. 




niton us 



Viatefferon 





Dtdpentc f 



Didpafon 
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DE TONIS, 

On did poteft, quam Mufico c6gnfe 
tu neceflaria fit cognido Tonorum , in 
utroepcantu Chorali & Fjguralu Con* 
fulco itaq? in hac prima parte, cor urn men 
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tioncm 
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tionem fadattnO&o futuToniin ufuincamu Cho^ 

rail 8>C figurato^Primus & fecund us femper finiutur 
in — Dfolre — graui regularfter,fed irregulares ha 
bent finem i n — Alamire — acuto per bmollarem* 
Et in Gfotreut per b^duralem, Et primus femper fini 



f< 



ndus 



finem faciunt regular iter in Elami graui* Irregularis 
ter autem in Alamire perbmollarem,&inbfa^mi 

per b^duralem^Sed fiue fint regulares fiue irregular 
r es,refptciendum eft in cantu figurato ad Tenorem, 
fi frequentaueritmi& fa per fextam, tunc erit ter* 
tq, fi autem mi & fa, tunc abfqj dubio erit quarti to 

ni per quarta,& ficdeafrjs tonis fuxta regula fequen. 
tern* Pri re la,Se re fa, Ter mi fa, Q.uar quo q? mi la, 

Qpin fa fa,Sex fa la,Sep ut fol,Oc tenet ut,fa* Qpin 
tus et fextus femper finiiintur in Ffaut graui,et quia 
tus frequentat Diapente, Sextus uero Dytonium, 
aut Diapafon* Irregulariter autem finiuntur in bfa^ 
ui,per bmollarem acutum,et accipitur,fa pro ut,ct 
bl pro fa f Aut in Cfolfaut per naturam acutam, & 
accipitur ut pro fa,& fa pro fol,fed raro cotingiuSe* 
ptimp et o&auus femper finiunt regulariter in Gfol 




O&auu 



Dyape 



lamt.Ctim.aute irregulares fiunt,quod raro accidit, 
finiunt in Cfolfaut,per naturam acuta,,fiue in Ffaut 

grautfedhaxrarocontinguafc 
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DE INFLEXION1BVS, ET RE- 

gula tonorum regulariutn,& irregularium* 

Prima regula, cognofccndi tones regu^ 
lares per b^duralem grauem* 
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Toni irregulares iuxta cantum bmol* 

larem, & oaturalem # 
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Toni irregulares per b^ralem, 

& naturafem* 
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Scftimm v vftmusstro trafponumur, 
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INCOATIO PRIMI TONI* 
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Primuf tonus fie incipit,& fie medittur, vficfinitwr 
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EXEMPLVM PRIMI TONI 



in Mufica Chorali, 
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Fuga in d/apente,po# femibreuem. 
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ALIVD EXEMPLVM PRI* 

mi toni regularfs ♦ 

Fuga port unum tempus in diapente* 
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Alia fuga,quatuor in unum primi regu* 

laris^poft unum tempus* 
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mini batedi flu infeculum 
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DE SECVNDO TONO, 

Inchoatio fccundi tonu 
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Scctmdws twmpcixcipitt&ficntcdiatur&ficfiMiur. 
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EXEMPLA SECVNDI 

toni regularise 

Fuga in Diatefleron $ 
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Aliud cxemplum,fuga quinqj uocum/ecundi to 

ni irregulari^poit tcmpus in eoderrw 
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DE TERTIO TONOrf 
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Inchoatio .tertif torn* 
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Xcrrim fows/fc mtittfrfit mdwtttr, <? fie finitm Emm* 
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Exemplum ten* 
cf| tonu 







Fwg4 m omft Cfeordli Of Diapente,poft tres femibreucs. 
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Tertia pars fugae fupcr Choralcm cantum* 
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Aliud cxemplum tertp toni,Fuga quinc£ uo* 



cum port duo tempora 
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Morior cgo,fi non bebmo tmumfiUum no^mine SmucUm. 
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DE Q.VARTO TOKP 






Uichoatio quarti toni* 
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Quarts tonutfic inapit 3 erfic mediator,®- fie finitur, 
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Exemplum quarti ton u 
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fuga in Didpente pofl tempus per ntiurm aaitam. 
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Tertiapctrsfuper untwm Chorakm quarti tomper fiaturam dcutam. 






Alfud cxcmplum qumcp uocum. 





**&*imimmF 



tfftiv pofl qnin$ [cwtomu 



I "J t E*t^3^ 








£ 




ffi^ 1 * 




♦*♦ 







Aliud cxcmplum quinqp uocum 







F«gd^po/l dao tempord. 
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QHmfuf tonusficwcipit,erficmedi4tUY,&ficfinitur. Euouctc, 



Seculoru/MiAmen. 
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Exemplum quinti tonf« Fuga in Dupente 



poll: cres femibreues per bmollarem 

& naturam acutan% 
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DE SEXTO TONO; 
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SextM tonm fie irtcipit, & fie mediator ,& fie fitrilur* 
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EXEMPLVM DE 

fexto tono regular^ 
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Aliud cxemplum fcxd tonuFuga quatu* 
or uocum poflquinqp femibreues* 
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DE SEPTI MO TONO, 




Septimus tonus fie incipit,!? fie mediator, & fie finitur* 
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EXEMPLVM DE 

feptimo tono* 
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F«gd w Subdidpente pofi fcfflpttf. 
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DE OCTAVO TONO, 
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O&mk tomr /? c incipit,®' Jtc mediator, & fie finitur. 
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EXEMPLA DE OCTAVO, SL. 

uc feptimo tono, 8C primo dc irregularis 
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nifotntus 'primus 




Te»or. 




MfantM fecunduSi 
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Exemplum o&aui totii regularise 




. locution. Per alidm iridm Yeucrfi futtt in regiotiem fum* 







Tertia pars fupcrfugdm Choralem fecundi toni rcguhw 
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RI A in hac fecunda parte tracfla* 

bo , quae Mufici fere omnes in* 
tradata relfquerunt* Primum de 
elegantia, ornatu aut pronunciati* 
one in canendo* Secundum de re-' 
gula contrapun&i* Tertium de mo* 
do componendi* Alia quae caeteri prolixe & bene 
tracflarunt,tantumfigurisetexemplis,definitionum 
cumulo rehAo, demonftrabo,nepueri diutius prcr 
ceptis inhaerentes, (erius ad fcopum bene canendi 
rueniantJBx animo enim conlultum cupio iuuen^ 
rati, ac ob hoc earn dehortarinon deGno, ne k&mm 
reant prol/xis fcr/pas Muficorum Mathematiav 
rum,qui finxerunt tot fignorum augmentations 8C 
diminutionis genera, ex quibus nullusfrucfhis, litis 
ucro et difcordiae plurimum oritur,ac res per fe qui' 
dem clara difficillima redditur;Verum omnes animi 
uires adhibeant, ut ornate canant,& textum fuo lo* 
. co applicent, quia Mufica a Deo condita eft ad fua* 
. uiter modulandum, non ad rixandum, ac uere Mu* 
ficus eft Sc habetur,non qui de numeris, prolationt* 
bus,fignis ac ualoribus multa nouit garrire 8c fcri* 
bere,fcd qui do&e & dulciter canit,cuilibet no tae dc* 

Ft) bitam 
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bitam fyflabam applicant acita compottitutlattis 
uerbis ketos addat numcros & econtra 8>Cc+ 

In urbibus Belgicis,ubi cantoribus prsemia dan 
tur,ac ob pnemia adipifcenda nullus non modus 8C 
labor adhibctur, quo adfcopumbene cancndi pc 
ueniant,nulla fcribitur aut dufhtur Muftca* 

ItemPraeceptormeusIofquinus de Pratisnuk 



M 



Muficam 



fcipulos non in longis & friuolis prgceptionibus de 
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& pradicam paucis uerbis docebat 



cxcrcmum 






Cum autem uideret fuos utcunqg in cancnda 
firmos^belle pronunciare* ornate canere, & textum 
fuo loeo applicare.,, docuit eos fpecies perfofias & im 

pcrfedla^modum^ canendi contra punftum fuper 
Choralem^cum his fpeciebus, 

Quos autem animaduertit acutf ingenij efle 8C 
animi lgtihis tradidit pauds uerbis regulam compo^ 
nendi trium uocum^poftea quatuor,quinq^fex &c* 
appofitis Temper exemplis , qua? illi imitarentur* 
Non enim omnes ad componendi rationem apto$ 
iudicauit lofquinus, eos tantum earn docendos fla^ 
tuit>qui fingulari naturae impetu ad pulcherrimam 
hanc artem ferrentur,quia multadukiter compofita 
cfle &iebat, quibus fimiiia aut meliora, uix unus e 
millibus componere pofle 



Curst 
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Curct itatffj puer ut fc afs/due exerceat in canen* 

? do,ac cos imitari difcat, qui ex gutture,non ex nafo 

tioces e mi ttun t, quia prccepta tan turn legendo aut 

audiendo^nunquam ad artem bene canendi perue* 

niet* 
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DE NOMIN-IBVS VALORI* 

bus ty notarum & paufis, earum^j Ggnis ufitatis* 

, Paufa demonftrat a cantu ad tempus cefTan* 

dum efle, & quaelibet nota fuam peculiarem habec 
paufam,quae ei correfpondet ualore. 

Exempli gratia* 
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Mtxim. tongt. Brcuis. Setnibreui*. Minim. Scmittim* fufa m crowu 
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Scmcrom. SigmmmtottionU- Repetitionis, 

EXSEQVENTI TABVLA POTE 

tit puer notarum ualorem inquccumq? figno 
pofitac fuerintjdarius percmccre,quam 

fi raulu's uerbis lfta doccrentur* 
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lmpcrfifti< 





1-frftT 



Imper/rfl. 
















portw, 



<x><fc 








* i 





Plur a figna ne requiras, quae non fun t in ufc* 
Modi maioris perfe&t aut imperfe&i nulla aut piu> 
ca exftant exempla , propter notarum odiofam rz* 
tardationem* In fequentibus clariushsec explicate 
raus,ubi tracflabitur de Ta<flu,& Menfura* 



DE LIGATVRIS TEM.- 




»i* 



ris perfe&i & unpcrfafft 



Alfjs 
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hi)s fignis raro utfmur, fcimus cnim pro 
latione agere in femibreues^ Tcmpus in 
breues,Modumin longas & maximas* 
Proportio, augmentatiojdiminurio, in 
omnes pariter ius agendi habcnt* Sed hare magi s ca* 
nendo per pra&icam capiuntur,quam per exempla, 
propter rudes tamen nonnulla adiecimus, 

Tefnpus petfechxm . 
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DE PVNCTORVM 

diuerfitate* 




Rimus pundus did tur ualons, Hue addict 
onis, & femper ualct notarum mediam 

parte, ubi pofitus fuerit in omnibus etiam 

fignis augmentations & d/minutionis # 

Secundus diuifionispunftus eft>8c diuidit unam no 

tarn cum praecedente & fequen te,& (emper ponitur 

in medio duarum notarum* Tertius altera tionis di 
citur qui facit de una breui longam , de femibreut 
breuem, de minima femibreuem, 8c ponitur poft 
prcecedentem no tarn ♦ Quartus uocatur impet> 

fe&ionis puncfius^qui imperfitit longam^aut maxi* 
mam fiue breuem, autiemibreuem iuxtadiminuti'- 

onis,aut augmentations figna,& ponitur ante prg* 
cedentem, aut fequentem imperfe&am notam, fe* 
cundum Muffcorum opinionem,ut infra patebic 
per exemplar 

MdxJong* « 
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Puu&us ualorfs^ 



Puntfus 
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mod^.minor, „ Tempus, ..Prolatio 

'z 1~ — — ~ 




=««& 



*• 



Fundus diuifionis. 

Proper tio. ft 






■4-*- 




Mo</«» major. 
6 



Tcmpus 



Prolatio- 



ea-B 






Proportio. *""*" "«***»* 



v^x 







I 4 



* * ; 



* - 



Mod^j wmor* 
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4*4 



£ 



Trmpuf 



-. i . 



■ I 




Vunftw perfiftionis* 
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*fega 
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^ 




e:atsJ 
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5: 







*0 
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5^ 
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I« hocpgno 4 bretii long4 imperficitur^breuis ifemihreuijong* &- maxima 
? tf 






imperficinrttur. 
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Scmibreuis 4 minima 9 etim in fcfquiattera impcrficitur. 










WT^Vli^fe t 






** 



K 



r» 


















DE 



• 



« •• 



•1 



\\J \ o^y^^ 






■ 



DE PROLATION1 

bus udtatis* 




Ripla,Sefquialtera,Hemiola temporfs & 
prolationis maxime in ufu futit apud 
Muficos, & idem de his eft judicium 8C 
eadem menfura,non tamen eodem mo 
do pinguntur,ut patebitin exemplis fequenubus 
& tabula, ubiproportio tics ufitatas & non ufitatas 
pinximus* 

Hie cotifultum duxi admonere adolefcentes, 

nediu inhxreant libris Mathematicorum MuGco* 
rum, qui alia infinita figna excogitarunr, 8c animos 



Mufices 



fc 



ta fcribunt de proportionibus minoris inarqualita* 

tis^ Item cuminfefquitertiaponuntquatuorfemi* 
breues pro tribus, in quatrupla quatuor pro una, in 

quintupla5,in fextuplatf,in feptuplateptem,ino* 
&upla p&o>&C Qjnia diutius his inhazrere (uperua** 
caneum efhVt tamen puer quando hacc occurrunt, 
dehis Judicare pofsit figuras aliquarum,qusc ma* 

xime in ufu funt, adpofuimus fimul cum exem* 
pfc, 

TABVLA PRO FORMA 

prolationum cognofcenda. 
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Dimittu. etugmcn. dupU 



Tripla 



Sefquialtera. 



■> 




UemioU teporls. m prolationis. 



Quddrupli 



5 
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■•* 
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Quintuple 

Qui plum Augment 

frfflcbinum* o alios crc 



SextupU. 



:. 



Septuple . Oftupld. 















~ 



Excmplum quatuor puncflorum, Sc 

prolanonuminunum* 



Tenor. VroUtio imperfi tt,fiue fefyuialtcr* 



i 












funflut diuifiotiis 9 dter4tioms 3 perfiftiow 3 zr uulovis* 
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Alms 
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Afc«l. 
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Froportio fiue tripU. 
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is 







Bdffus. 
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Hf mioU tmporte fiue mnioris* 
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"DifcantM 



HcmioU prol<uiow,jiue mwom 
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Scqui t ur cxcmplum de d up h+ 
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G iij Tenor 
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TENOR. 
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Sl^-v^ 






Srflw- A«g. 
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Dim i* 



Aug, 









Ad «fww- 



♦ 
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DISCANTvS, 





:rfM* 








Ad «fwn. 



BASSVS. 









S-~fe 



mm 
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sk 




Ad ufum, 
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Aliud exemplum quatuor uocum dc dupla* 
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Tenou Augnpn. 
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BASS VS. + 



crc frit* 







A<J h/kih Augmett 
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D/mmw. 
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Adufum 



Dtmi 
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Adufum. ALTV5* 
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Dmw. 



Adufum 
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Aliudcxcmplutn quatuor uocum dc dupla. 















Tenor- Viclimtey^chali.Augmen. Adufunu 
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M3 



Djfc#ffw. Adufum 



Dimimtio . 
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ST 



AugmcnUtio, 



Ad u\um* 




iMBi 



" 











Vagans* Secundum u\um 



- 



crefcit 




T*3 





Ad wfww 







• 



aIm* Secundum ufm 



Mm 




pdriter. 






fea^ 








Aug, 






Ad ufum 
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Dimu 
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Aliud exemplum* Duo # 




• • 



Dimmu* 



■ 

SextupU contH umm 




Sefyuidter* fine VLmioU 




((fiuitcYiia. 



DISCANTVS. 




V«4 contrd quttuor* 



o&o contmwm* 




Adufum 



Sefauitertti 




H 



Aliud 



-.■' 















■ 






■ 
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Aliud exetupfuttit Duo* 



: 




Tenor* Ad ufum 



Augmen. 



QuddrupU 







Adttfm Vn<t cotttrd quatuor. 









Baffus. Sffquttertia 
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iSN**^ 
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Ad k/hw 



Df can contra quatuor 




Ad ufum quinq; cotra 4. Ad ufum 



fe«9|^iSiI 



ii 




OflupU, ' 




333 



It 



Exemplum fuper Pange lingua,trium uocum ♦ 





§g|pi^!s! 



Axgmm 







Ad ufw 



QipdrupU 












iui^**y3y 




SCXtUptdy 






Oftvplt, 



Illlffll 



Ad ufum. 








Difcttntut. Ad ufum 




:** 



Augmett* 




£ 




Ad ufum 



4**3: 




32 



z&t&S* 



Vnu contra quutuor, 








Quadruplet, 



{ A« X - *$& 



|_ 5 mg-|g^|!3 
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Dimu 




. 




Ydgats. Ad ufum 







Quadrupla ♦ 



^ptofflSE 



Ad ufum SextupU, 

i 




SefquiaUera 






-./ 







Oclupla 




. 





±* 







A d ufum. 
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DB TACTV ET MENSVRA, 

diminutions & augmentation^ 




IfFerentia eft inter tacfhim & menfuram* 
iNamolimueteres habebant tres ta&us* 



B^gjj Primum prolationis, fiue ttiplx <? § 

1 mmmm.^^J 



O3 a $ ♦ Tres femtbreues.uel minimas 




iunv 



femibreuis C $ $$ qui nunc eftcomunistadus 
in omnibus (Ignis * f fiue una pars habeat ad media 
j , altera uero prolationem <♦> <J aut tempus 

O C, fiue modum Ox C2, uel triplam O3 C3 $£ 




empla dirhcilia canta* 
abeat tr i of am*al tera aut 



ltiarium 



nulli curiofius inueftigant & perquirunt, quam ut 
fimplice ufum ornate & dilucide canendi fequantur* 
quodquidenonomnino uitupero,neq? fan's laiido» 
Bonum eft omnia fcire,fed haec ad perfpicue canen^ 
dum nihil conducunt,uerumagisad difceptandu & 

L Qui cupiunt exempla*requirant in contra* 



pundi 



fta* 



bat mater Iofquini 5«uocum,& in exemplo Heinri* 
OK Ifaac,quod alq pofuerunr* 

De menfura autem uarij uaria dixere 3 aliqui aflc 

ruer uut effe triplicera, alij quadruplicera,aut fep tw 

plicenW 
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plicettnEgo ucro cum Iofquino,& fuis feftatoribus 
confentio effe feptuplicem, fine qua omnis com* 



dicitu 



&<* 



eft tepus O C quod agit per breues Jj £ {j . Ter 



dus O 






% 



¥ 



Quarta eft numerus binarius y hue lecuti' I I 

dum lofqumum ad medium 0* J Ct&C in duas fe* 

mibreues agit $ $ ♦Quint a eft tri pla,& fefquialtera 
aut Hemiola temporis & prolationis 3 ac in tresfemi" 
breues, uel minimasagit $$$996+ Sextaeft 
augmentationis, Seprima diminu • » * tionis, quae 
in omnes pariter ius agcndi(ut fupra didum eft)h 
bent,iuxtanumerumfuurnlignidefignatuExempJa 
exftant in Franchmo , & alrjs prolixis Theoricis 
Muficis . Item a uac oofui exempla de prolationibus 



tpplicari 
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DE ELEGANTIA, ET ORNA* 



" * * 



* » 




tu,autpronuntiationeincancndo # 

Vero difcere cupienri artcm bene, &e!c* 
ganter canendi,primum confulo,ut Prae* 
ceptorem eligat,qui naturali quodam fruj 
ftindu kcte acfuauitercanit, ac claufula** 

rum lenocinijs Muficam lactam reddit,procul feme 

(is fcreauonibus,clamoribus acalrjs ineptt^nobiliC* 
fimam Muficam in odium hominum inducentibus^ 
Qjualem enim xjuifcp Prarceptorem nadus eft in i\x* 
uentute,talis effidtur cantor,quod uidere licet in Bel 
gicis,Hannonienfibus & Gallis,qui fingularcquod 
dam donumin canendo prse altjs nationibus Ha 
benuVixerunt apud hos Muficorum prindpes plu* 
rimi, Iofquinus de Pres, Petrus de La rue, Jacobus 

Scampionjet alij,qui &dmirandis,&: fuauifsimis dau 
fularum elegantes ufi (lint, horum uirorum relicftus 
odor in (cholis illarum regionum adhuc referuatur, 
afcaMuGcesftudiofis hauritur,dum difdpuli Prse 
ceptores fideliter imitantur # Adhibeat itaqj curam 
Germanicus puer in imitando do&um Preceptor 
rem,dum uox ei puerilis eft, quia mutata uoce pue 
rilijdiffidle aut raro ad bene canendi artem peruenis 
et,in iuuentute uero appraehenfa nun £[$ trade t ob* 

liuionu 

Qjiandoquidem uero in his regionibus 



perpaud font, qui preedpuorum ueterum Mufico 



& 



rum 



i \J i o**ao» 



rum in canendo fuauitatem calleant,confultum du 

xi aliquot exempla adfcribere 3 quae adenines claufu* 
las pofsint applicari, dum filent fyllabar,aut uerba 
quae notis fuppo nun tur* 



i- J *. 



Sed arduum in primiseft gutture ifta pronun* 
dare, nifi multu infudet ac laboret puer,ac uim qua 
dammodo fibf faciat, & fubinde indies fecum repc 
tat ufcpquo notitiara & ufum parauerit in hac arte, 
ut ne quid em linguam moueat, fed ex gutture rede 
& ornate pronunciet* Haec eil prima claufula quam 
lofquinus docuit fuos* 
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Simplex 



elcgam 




dmd 







dliud 



X 



t> 
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• #* 



idem 
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idem 




Et fie in omnibus alijs cadentibus 

claufulis canere poflumus. 




Simplex caitttt 



kg4W* 




cotnmuw cmu$ 



- 




clegdns 



faro cumfalc trfindpio conditi 




W&®* 
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%- 



/ 




crudus 



conditmfak 



cobratuf 



/ 







i 



Eleganti'a 
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Elegantia fuper cantioncm Lattguir me fault 







DISCANTVS. 






mm 



% 



3t±± 




Com*/'o Gafltat. 
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BASSVS, 




^Languir me fault 





s 





I 



i) 



r» 



iu i o*iy^ 



; 



Aliud exemplura 

Duo # 

DISCANTVS,: 





V 






IU t o^^o^ 



1 - 



/' 



BASSVS, 




a 



gram 



tort* 








■ 





# 




( 
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Aliud exemplum*Fuga quatuor uocum ex una 



I 




Ttofttt <*<* *%tfW wirt(W 



ELEGANT 







I 



Verum in Baffo haec fieri non poffunt,nifi tetti* 
pore & loco, ut fi contingat Tenorem defcendere in 
ferius Baffo &c Quia Baffus eft fundamentu ommu 
aliarum partium,qui cum non manet integer, occur 
runt fpeties in cantu aures offendentes* Quemad* 
modum in contrapun&o fit, quando Baffus non be 
ne canitur,aut pronuntiatur,uel male intonatur* 
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DE REGVLA CONTRAPVNCTI, 

fecuudum do&rinam Iofquini 

de Prau'St 




I Odus canendi contrapunctum in Germa 

nia rarus eft 3 haud dubie no aliam ob cau-^ 
fam,quam cum pulcherrima hacc ars, dm* 
turno ufu, ac labore maximo pcrdifcatur, 
nee praemia earn callentibus conftituta fint : per* 
pauciadhancdifcendam animum applicent, folide 
fe in Mufica doftos exrftimantes, fi uariorum figno 
rum, prolatfonumjdefinitionum &c* rioticiam ha 
buerint, Aut fi cantilenamin anni fpatiocompo* 
nant,quam uix canere pofsint* 



Mufico 



punfti 



w™ ^^ ™" — — — — m k 

nino lacerant,impudenter affirmantes^'n cotrapun* 
fto multas prauas & corruptas fpecies occurrere, 
quae aures offendant, & in compofitionibus locum 
no habenuQuibusrefpondeojme concedere c6tra<* 
pun&u aures offendere, ueru afininas, quibus nihil 
prgter eum que ipfi gdun t rugitum,aut quod rugitui 
confonumeft,uolupe eft* Si enim ho minum aures 
offenderet, cur non magis IofquiniJPetri de la Rue, 
SC eorum fucceflbrum, quibus hae fuerunt delica^ 
tifsimgCCur non lmperatorum,Regum,principum , 
Pontificum,qui huius artis ignaros in Cart to rum fu 

orum cumulum recipere dcdlgn antu 

Sec 
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Scd fderitia tioft habet infmicum/nifi ignoran 

tcm,& cum hut us arris contemp tores Mufices ufutn 
ignorent, libcnter multos inertiae fuse fbcios cumu* 

larent* 

Horum perucrfum iuditium, ut igniuoma ex* 
ccretur puer, & cum ueris ac Principibus cantoris 
bus, pro uero habeat fe fine fcientia, & ufu contra^ 

punfti nunquam perfe&um Muficum futurum* 
Adhibeat itaq? puer uires fuas omnes,in arte hac pul 
cherrima addifcenda* 

Quatuor funt (pedes in contrapun&o licitae,8e 
bene fo names, cum fuis arquiuakntibus > Duar perfe* 
(ftae, fcilicet Vnifonus &c Quinta* 

lmperfe<ffce etia du£,Tertta & Sexta»Et queadmo 

dum fcala fiue man us non habet finem, fed hominis 

uox y i ta fpecies duplkantur quantum uox pofsit afco- 
dere& defcendere, Namunifonus,o&aua,quinta 
decimajUigefigmafecundajidem fonant, Similiter 
quintajduodecima, decimanona, uigefimafexta, 
idem fonant* 

Et cum litis (peciebus perfe&is non poteitisa* 
feendere, nec^ defcendere,cum Tenor afcendit uel 
defcendit, nee facere fa contra mi, nifi nota fuerit li 

gata, 

Et debes finire, 8c incipere ab iflis fpetiebus tu* 

urn contrapun&um,fed ifta regulaeft arbitaria* 

Nee poteflis facere duas (peties perfeeffos inuicc<» 

fequentes, uideh'cec duas o&auas, aut duas quintas* 

nifi Tenor afcendat uel defcendat, Impcr* 
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l 

Imperfecta? fpecies, quae funt tertia & fcxta,fia* 
bent fuas gquiualentes,& idemfonantesjNam^io, 

17* i4*'dem fonant* f[ Sexta,i3 4 2o«2 7 *ide fonant, 
& uox humana uix altius aut inferius ferri poteft # 

. Et cum iftis imperfe<fiis fpetiebus poteftis afcen 
dere Sc defcendere, cum Tenor afcendit uel defcen* 
dit, 8fC facere fa contra mi, 8c poflumus facere tres 
aut quatuor ex (fig's fequentes inuicem^ut tres terms 
aut tres fextas &c* ' 

Et cum fecerfs quatuor femimihimas pro una 

(emibreui^prima & tertia debent efle bonar,uel ma^ 
xima pars illarum* Et incadentibus, aut ligaturis no 
tarum poflumus facere fecundam, quartam, &p&> 

mam,undedmam,quartamdedmam&c # Vt infra 
patebit* 









FIGVR^ EX QVIBVS PVER 

fpctks perfeflas&imperfecT:as,fe* 



die perdifcere potent 






•' . 1 . , 



T 






s 



I * 



Dice perfedae fpe 




r Vnifonus, Idem fonam/ i? 



>4 » 



22 



■ 






ties funti 



■ 



QMintai Idem fonant* 




K 



Duae 
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Tcrtia* Idem fonatit* 



Duae (pedes im* 
perfe&e* 




ij 



Sexta»Idem fonant/20 



*7 



Cogtimshis fpetiebus 8c docfWna, quomodo 

his uti debeamus; Comparet Gbi pu< 
pideam, in qua facile fcribitur, & ddctur, ac (umat 
Tenorcm ex cantu Chorali, 8c ita per fperies primo 
faciat notam contra notam* 

Cum aute utcun c# fuerit afluetus notam contra 
nota ex tempore facere, & pra&icus fu 

terit ad contraptm<$um fra&um accsderejn hoc ubi 

edatn exercicatus fuerit, relinquat tabulam lapide* 

am, & difcat ex tempore canere, fuper Choralera 



exercitarione opus eft* 



cedilla* Scd hie 



ytp 



addididcomnibiis 






PrimutB 



. r 



; 



•\ 
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PRIMVM EXEMPLVM, 

de contrapundo Gmplici* 



TENOR* 





Volopatc r,ut ubiego[im f ibifit wmimftermeui, 

Excmplum bonun%, 





sif^is. 



Addidi hufc bono exemplo et/am & prauum,ut 
puer I a at quid uitare dcbcat in contrapundo, nem* 
pe ne faciat duas qufntas, aut duas odauas imme- 
diate inuicemfequentes, Qjiartam, feptimam &c^ 
tieqj (pedes perfedas afcendendo , uel defcenden* 
documTenorc, 




8 8 



5 



i " 



■ ■ 



K i) Aliud 
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Aliud exemplum* 



TENOR. 




toptti end 4 ueftra, 




tnimts ueftw* 



Excmplum licmuru 




In p attend* ueftra. 



Excmplum ilficitum* 




11** M77«f f88 J 



J 8 n 9 8 f 6 






Alius Tenor, 




In omnibus requiem qu*fw 7 & non inucni,& tmfiui i & oht 







Excmplum 
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v. 



Excmplum ualdc bonum* 




In omnibus requiem* 




=p 



±5e 




. ... 






J _ I 



* 






■* 



^ 
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Excmplum dc colorato contrapun 
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Qiii plura exempla defiderat,quserat ca in pn' 
ori parte t Quia cxempla pofita de tonis > hucpo& 
funt applicant 
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DE COMPOS1TIONIS REGV* 

Ja, 8c no tarum fincopis,& ligaturis* 







LVres fuerunt quife componiftas ia&a* 
runt* quod fecuti rcgulas & (pedes com^ 
pofiuonis, non tamen habito ufu contra* 
pundiVmulta compofuerunt* ho s Domi 

nus iofquinus uilipendit,ac ludibrio habuit, dicens 

cos uelle uolare fine alis* 

Primum itaq? quodin bono compofitore deR* 

deratur* eft, ut contrapufluflum ex tempore canere 
fciat* Qjjo fine nullus erit* 
- Secundum,ut ad componendum magno duca* 
tur defkkrio, ac impetu quodam nacurali ad com* 
pofitionem pellatur, adeo utnec cibus nee pbtus 
eifapiat, ante abfolutam can tile nam, nam una hora 
plus confititur, cum impetus ilk naturalis fie urget* 
quam alias in in tegro menfe* Inu tiles itacp funt com 
po nifbe,quibus defunt fingulares hi motus* 

Tertiumut fciat fpecies perfecflas & imperfectas 
fuo loco applicare , ut in regula contrapuncfii do 
<Jtum eft JNam regula compofitionis aregula contra 

pim(fb'paru£B differs Conjpofiflonis regula liberior 

eft* 
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eft,& in hac plura liccnt qu£m in < 

Nam mate f pedes jSecunda uidelicet 



do o&aua 



unt optima 



dmate 



fpecies^quae funt contra partem fuperiorem excu* 
fantur, per uocem inferiorem fextis feu odauis, ut 
hie patet per mea exempla, & in multisalijs compo 
fitionibus Iofbuini* 
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* 



excufant quartarau 



TENOR. 







yamtts 



uanitatwm* v omnia iu 



mtd$. 






DIJCANTn. 



• . 




** 






Igi 



V<tmt<ts 







smh^Sk 







V<tmt<ts+ 



\ 









BASSVS- 






mMl 








* 




fjiFS+Hf 




Vrffll'/rff, 



t ^ EWW^W» 



t 



\ 



y 



\\J I o^^^^ 



.- 



Excmplum aliud quatuor uocum, 
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Dixit Dominws Domino meo,[cdc 4 dcxtris mas* 
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Dixit Domitius Domino mcoScdc 4 dcxtris mcis* 
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Dixit Domimtt Domino mto, fedc 4 dcxtris m«Y. 
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Item in compofitione licet afce ndere & defcen* 

dcrecum fpeciebus perfeftis, &facere fa contra mi, 
praeponendo b,quod in contrapundo non licet* 

In compofitione etiam fumme cauendum eft, 
neponanturduaeperfe&ae fpecies immediate inui* 
cem fequentes, fcilicet duae oeffouae, aut dua? quint?* 
ml ramm aenuiualentes.tiifi una uox afcendat*altera 



uero defcendat* 

Etiam euitanda funt, fextae fuper o&auam & 
clecimam,quiafatisdurae umt*Nonnulli haecnon ui 
tant in ligaturis,quia ibi durities non fentitur* 

Sunt qui afferent unifonum requirere terti* 
am , Tertiam autem quintam, Quintam uero fex* 
tam,Sextam etiam odauam, OAauam quintam aut 
derimaimSed Iofquinus haec non obferuau/t* 






JCEMPLVM IN aVO OSTEH 

ditur licere in compofitione, ut quis afcendat 

uel defcendat cum fpeciebus perfe&is,& 

facere fa contra mi, appofito bmollu 
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EXEMPLVM GENERALE OM 

nium fpederam, qutbus uti poflumus in 
quantum uox hominis afcendere, 

$£ defcendere poteft* 



Exemplum pet quattatin 
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Exemplum per ter dam. 
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Sed hie admonendum duxi adolefcentes, ne fe 
ipfosfallant,& fibi perfuadeant, fi rcgulas has fe«* 
demur fine pra&ica, ac diuturno ufu, ad compofi 
fionis arte peruenire fe pofle, Longo exercitio opus 
e(l,SC do&iores imitandi funt» 

Qiiartum quod in componifta requiritur,ert, 
ut poftquam fpecies firmiter, 8>C ad unguem tenuc* 
rit,attendat, cuius nam toni compofiturus fit can^ 
tum,quia dedecori & ignorantiae datur Mufico,fi 
ton os regulares aut irregulares ignoret* Summe ita^ 
que curabit,ne in Tenore tonus excedat limitcs fuae 
naturae, nee faciat eantum diuagantem incantabi' 
lem 3 modeftia & dulcedine carentem 3 fed magis qug 
rat Symphoniam,quam profundam,extraneam Sc 
inufitatam Muficam > & ut magis placeat audientf> 
bus^quam rixandi occaficnem pradbeat. 

Qi-rin turn eft,ut attendat eomponifta fignorum 
menfuram 5c ta&um , fcilicet prolationis <$> $ £ y 

ModiO a Ca/Femporisfc {iCbinar^rf ft n, 
Proporti tonis 3,Augmentationis J Dimi^ 



nutionis^uae habent ius agendi pariter iuxta (ut fu# 



pra diximus) natiiram Ggniappofiti,quiafi quisq? 
in fine cuiuslibet cantos non obieruatmeniliram, 
aut ta&um ipfius figni iure appofiti, committit nfaU 
urn grande, & toto coelo errat, Sc fuo iudicio (quo 
prodit fuam infeitiam in Mufica)quafi fbrex petit* 
Sextum, quod in componifta requiritur, eft, ut 

bene r limine t textum, quale© tonum^u t Harmo* 
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niam*xigat,cundem£j$ texta ornate fuo loco appli* 

cet,quia fun t plus quam ccri palpates in tene bris 9 qui 
uerbisconfolatorfjs, & gaudfj plenis addunt trifles 

numeros, ac uirifsim moeftis uerbis laetas melodias 
applicant* 

Maxime etiam Mufico uitio datur,fi breuem 
fyllabam addat longae notae* Qjaia Mufica multutn 



commertqcumpo'efihabetJBtnonirideo,quidma 




is defiderari potsit in Muficis Belgids, qu3m quod 
yllabarum quantitas pluribus incognita fit, 

Habebit itaq? puer curam > ut hoc uicium ca*» 
ueat* 

Septimum& ultimum eft, ut profpiciat,fi pof- 

fibile fuerit,quod una uox aliam fequatur per fugam 
in inchoatione cantus. Hxc fo-me faint perQuin* 

tam,Sextam 9 & O&auam, Sc Dedmam in ligaturis 
& Syncopis, ut infra per exempla Duarum,Trium, 
Qj4atuor,Qiiinqp,Sex,Septem uocum oflendemus. 

Nam huiufmodi Syncopis et ligaturis utuntur nunc 
in I ta1ia,Gallia,& Fladria eruditifsimi MufidJEt qui 
fe illis fodum in canendo adiungit,nifi fuerit praAfe 
cus tenens hsec firmiter, dto fuccumbet,atc# cum ru* 

bore difcedet, ac r ide bitur # 

Et ifte mos canendi a pauds annis introdudus 
jft,& inuentus, ac ob id pauci funt fie ornate canen* 
v tes,& componentes. Inquirendus itaqj eft (ut fupra 
dixi) peritus Prarceptor in iuuentute,qui bene into* 

net& pronundet, & artemhanc bene probe^jj cal* 

leat, 
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teat,& intelt/gat* Hunt omnibus uiribus fmftabitur 
puer in canendo,& comporiendo,(i modo Muficus 
p erfe&us fieri uolet.Nam ctiamfi per decenniu Mu- 
Jicos libros kgat 9 aihi 1 profitiet fine ufu & pra&ica* 
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Componerc quatuor woe/bus commune eft, 1 
ideopaucaexemp 1 a pofiri* Hoc tamen fciat puerj 
du cantus quatuor uocibus copofitus non pauiat*8£ 
bene compofitus eft fecundum fugas, & fpedes de 
bitas,eum nonnunquam fuperare cantilenas 5*6*74 
o&o uocum , quia dum multis uocibus cantilena 
co mponitur,fpeties cantum duplicantur* 
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